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MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 

WHOLESALE IMPORTERS OF 


MUSICAL. BLRINGS 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


' 61,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


) ww PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month.’ Pianos Exchanged 


MEMORY & SUCCESS. 


PROF. LOISETTE 
PHYSIOLOGICAL MEMORY . 
aaa Art of Never Forgetting—Wholly unlike mnemonics 
PROF. LOISETTE 
LOST MEMORIES RESTORED 
The worst made good,—And the best better 








PROF. LOISETTE — 
CURE OF MIND-WANDERING 
Any book learned—In one reading 


ROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 
Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 








Important to Musicians. 
Important to Musicians. 
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BANJOS! BANJOS! BANJOS! 


M ESSES. BREWSTER anp CO.,, BANJO 


MANUFACTURERS to the TRADE, 20, and 516, Oxford Street 
London. Price list on application. N.B.—All leading Professional Banjoists 
perform on the “ World-renowned BREWSTER BANJOS.” 


Fust Published, 
The “BREWSTER BANJOIST,” containing a fine collecti j 
Music. Edited by Mr.J.E. BREWSTFR. Price 10d. 6d, °°" °! Banjo 


Musical Review, No. go. : 


MESSRS. 


W. BELL & Co. 


American Organ Manufacturers, 


HAVE NOW ENTIRELY REMOVED THEIR 


LONDON BRANCH 


68, HOLBORN VIADUCT, EC. 


Where a full line of 


“BELL ORGANS” 


Will always be kept on view. 





We have also sucured the Sole Agency 
FOR THE 


“PAULTLESS HARDMAN PIANO” 


of New York, which is now acknowledged 
as the finest piano manufactured. 








Catalogues free rom the above address 
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PROFESSIONAL CARDS. 


Conductors and Composers. 


r — 


Mr. WILLIAM J. WINCH, 
c/o Mr. N. Vert, 52, New Bonp Street, W. 
Mr. IVER M’KAY,  —™” 
c/o Mr. W. Marriott, 295, Oxrorp STREET, W. 





Mr. JOHN FRANCIS BARNETT, 
8, MarLBorouGH Ptace, St. Joun’s Woon, N.W. 


Mr. FREDERIC H. COWEN, 
73, Hamitton Terrace, St. Joun’s Woop, N.W. 


Mr. CHARLES FOWLER, 
66, ELsHam Roap, KENSINGTON, W. 


Mr. WILHELM GANZ, 
( Professor of the Pianoforte, Composer and Conductor ), 
126, HARLEY STREET, W 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer and Conductor), 
12, WESTBOURNE ParK TERRACE, W, 





= 





Baritones. 
MR. ALBEBT REAKES 
(Bass-Baritone of the *‘ London Ballad Singers,” 
Oratorios, Concerts, &c.), 
30, LancasTER Roap, Nottine HI Lt. 


Mr. JOSEPH LYNDE 7 
(Oratorio, Opera and Concerts), 
63, STAFFORD Pace, BuckinGHaM GarTE, S.W. 





Mr. NORRIS CROKER, 7 
EGREMONT, CROXxTED Roap, West Dutwicu, S.E. 
Mr, FISCHER,” 
c/o Mr. HERMANN FRANKE, 2, VERE STREET, W.. 











Vnealists Soprauos. 
Madame VALLERIA _ 
(Opera and Concerts), 
Boswortu House, Hussanp’s BoswortnH, RucBy. 


Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
cle THe Musicat ExcHanGe, 26, OLtp Bonp Srt., W. 


Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, CAVENDISH SQUARE, W. 


Mdlle. VELMI 
(Opera and Concerts), 
7, Cuesitton Roap, Munster Park, Futnam, S.W. 





@ontraltos. 





Miss LENA LITTLE 


(Concerts), 


2, NorroL_k SQuaRE, Hype Park, W. 


Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 


4, ButstTROoDE STREET, MANCHESTER SQuarRE, W. 








@enors. 
Mr. BERNARD LANE, 


. 


60, WESTBOURNE Park VIiLLas, W. 


Mr. EDWARD SCOVELL' 
(Opera and Oratorio), 


2a, MANSFIELD STREET, CAVENDISH SQUARE, W, 





HEALTH FOR ALL!!! 





Bass. 
Mr. EGBERT ROBERTS 
(Oratorio and Miscellaneous Concerts), 
51, PENTONVILLE Roan, N. 








Pianoforte. 
Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, Sronor Roap, West KENSINGTON... 


Violin. 


- Mr. ALLAN CAMPBELL, 
12, Co_sBy Roap, Gipsy Hix, S.E. 

















Crumpet. 





Mr. THOMAS HARPER, 
185, THE CRESCENT, Kina’s Roap, N.W. 





| Pe CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIupLanp Districts Branco— 


71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed: 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 











/HOLLOWAY'S PILLS 


Purify the Blood, correct all Disorders of the 





LIVER, STOMACH, KIDNEYS AND BOWELS. 


rney invigorate and restore to health Debilitated Constitutions, and are invaluable 


in all Complaints incidental to Females of all ages. 


For Children and the 


aged they are priceless. 





Manufactured only at THomas Ho.ttoway’s Establishment, 


ET. late 533, OXFORD STREET LONDON. 


78, NEW OXFORD S8TR 
an 


all Medicine Vendors throughout the World. 
.B.— Advice Gratis- at the above address, daily, between the hours of 11 and 6, or by letter 
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RUBINSTEIN’S HISTORIC RECITALS. 
IV. 


The Russian pianist brought his gigantic under- 
taking to a conclusion on Tuesday the 8th inst., 
when he played the following ‘extra’ pro- 
gramme :— 


FREDERIC CHopIn (continued) : 
Etudes: 
A flat major. 
F minor. 
E major. 
A minor. 
C minor. (Op. 10, No. 12.) 
E flat minor. 
= flat major. 
B minor. 
A flat major (from the ‘* Méthode des Méthodes”’). 
A minor. 
C sharp minor. 
C minor. (Op. 25, No. 12.) 
MicHAEL GLINKA. (Born June 1, 1804, at Nowospask, 
near Selna (Smolensk); died Feb 2, 1857.) 
. Tarantelle. 
. Barcarolle. 
. Souvenir de Mazurka. 
MILLy ALEXEJEWITSCH BALAKIREFF. 
chini Novgorod.) 
1. Scherzo. 
2. Mazurka. 
3. Islamé (Oriental Fantasia.) 
Cesar Cur. (Born 1835, at Wilna.) 
Scherzo Polonaise. 
Rimsky Korsakorr. (Born 1844, at Tichwin). 
1. Etude. 
2. Novelette. 
3. Valse. 
ANATOLE LLADOFF. 
Etude-Intermezzo. 
PETER TscHatkowsky. (Born Dec. 25, 1840, at Wotkinks 
Perm, Russia). 
. Chant sans Paroles. 
. Valse. 
. Romance a la Russe. 
. Scherzo. 


NNR 


(Born 1836, at Nis- 


-WNH 


AnTon RuBinsTEIN. (Born Nov. 30, 1830, at Wechwotynez, 
in Bessarabia). 
1. Sonata. F major. 
2. Theme and Variations from the Sonata, C minor. 
3. Scherzo from the A minor Sonata. 


Nicocaus RusBINnsTEIN. (Born 1835, at Moscow; died 
March 28, 1881, at Paris). 
1. Feuillet d’Album. 
2. Valse. 


The great feature of this final performance was 
the playing of the Chopin selection, which was 
simply faultless. Anything nearer perfection 
cannot be conceived. Some of the less known 
Russian names in the programme could well 
have been spared for items of more general 
interest. His own pieces were received, of 
course, with marked favour, and at the conclu- 
sion of the recital he was greeted with long- 
continued rounds of applause. 

The series has been a great financial success, 
the total receipts being nearly £5,000, and 
Rubinstein has made more than has ever before 
been made by a series of seven concerts. 

On Friday last week he gave a special recital 
for the benefit of the poor, when I am pleased to 
record that the room was filled to such an extent 
that even standing place could not be found. 





CONCERTS. 


Leeps.—The first of three special Free 


“Concerts for the Whitsuntide holidays took place 


in the Town Hall on Saturday evening. A lead- 
ing feature of the concert was Dr. Spark’s new 
song ‘‘ For merrie, merrie England,” which was 
sung by Mr. Walter Nicholson, and was very well 
received. The other vocalist was Miss A. T. 
Tiplady, who was very successful in the songs 
that fell to her share. Dr. Spark’s organ solos 
included Wagner’s ‘“ Kaiser-Marsch,” Handel’s 
“Cuckoo and Nightingale Concerto,” ‘‘ The 
Pilgrim’s song of Hope ” (Batiste), and a selection 
from the opera ‘‘ Don Giovanni.” 


STEINWAY HALL.—Miss Marie Middleton gave 
her Annual Matinée on Friday June 11. She 
sang with much refinement ‘‘ Chiamo il mio ben” 
(Orfeo) Gluck, and ‘‘ Situ m’amais,’”” Denza. Mr. 
Joseph Tapley gave ‘“‘Where’er you walk,” 
(Handel), and “ Annabel Lee,’ Leslie, in which 
his excellent method and fine quality of voice 
were shown to advantage. Violin solos were 
played by Herr Poznanski with his usual 
excellence. Mrs. Middleton also had the assist- 
ance of Miss Ambler, Miss Edith Marriott, Mr. 
Traherne, Mr. Cecil and Mr. A. J. Caldicott, 
Signor Denza accompanied some of his own 
songs during the afternoon. 


DMITRI SLAVIANSKY D’AGRENEFF'S celebrated 
Russian choir, gave a vocal concert of sacred and 
national songs, on Wednesday evening last, in 
St. James’s Hall, commencing at 8.30 o’clock. 
There were sixty performers, in historical costumes 
of the sixteenth and seventeenth centuries. A 
second concert was given last night. The pro- 
gramme on Wednesday was as under :—Russian 
historical songs:—ballad (of the sixteenth 
century) about the celebrated giant, Dobrynie 
Nikitich; his preparations for war against the 
Tartars, and his leave-taking of his mother. 
Fortune-telling song, ‘I hide my ring.” Dialogue 
song, ‘“‘ Thine is my heart, thou fine, black-eyed 
youth.” A young girl’s complaint, ‘‘ Sleep over- 
comes me.” Entertainment song, (from the 
Government of Tamboff), ‘O! my Guelder 
Tree: O my Raspberry Bush!” Ancient hymn, 
(arranged by Mrs. Olga Slaviansky d’Agreneff, 
and dedicated to Alexander II., Emperor of 
Russia) ‘ Hailto Thee.” Russian Sacred Songs :— 
‘Glory to the Only Son, Glory,” M. Tourchaninoff. 
‘** Cherub’s song,” D. Bortniansky. ‘‘ Faith, Hope, 
and Charity,” Mrs. Olga Slaviansky d’Agreneff. 
** Praise the Almighty’s Name,” M. Vedel. ‘‘ The 
Glory of Sion” (Hymn). The solos and trios 
were sung by the Misses Nadine, Helen, and Olga 
Slaviansky d’Agreneff. Russian Popular Songs:— 
Boatman’s Song, ‘‘ Down the Volga.” “Ol! 
Willow, my Green Willow!” (Considered one of 
the oldest Popular Songs). The Willow is often 
compared to a young girl in Russian melancholy 
songs. Song of little Russia, ‘‘O! why must I 
be married so soon?” Siberian ballad, ‘‘ The 
Guelder tree on the Mountain.” Celebrated 
Boorlak-song, (Boorlak, river-sailor). Dancing- 
song, ‘‘A Youth walks down the Village road.” 
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OTHER PEOPLE’S OPINIONS. 


The Exhibitors’ Fournal has received the follow- 
ing communication from a correspondent, bearing 
the signature of “‘ Kensington :””—* Sir, I read with 
much interest your able article, under ‘Celebrated 
Musicians,’ on the well-known mnemonic musical 
conductor and brilliant pianist—as well as intro- 
ducer of the harmonium into England—Julian 
Adams. I can fully endorse every word you say, 
it having been my good fortune to be at East- 
bourne, where he has held musical sway, to the 
undoubted benefit of the town for several 
seasons past. I wish to make a suggestion 
which has occurred to me. I see you state, in 
another part of your valuable paper, that the 
musical arrangements for the Colonial Exhibition 
are not yet definitely settled, and as from what I 
can gather, Julian Adams seems to be now dis- 
engaged, I would suggest that—if he has not 
already an engagement in prospect—-his services 
should be secured, with his fine orchestra, for the 
i‘xhibition. This would alone, I feel persuaded, 
be sufficient to attract the musical world in large 
numbers, and would meet with general favour, 
the pleasure derivable from Julian Adam’s 
concerts, being such as few who have not heard 
them can even approximately realise.” 








Tue musical critic of The Sunday Times thus 
sums up on “‘ The Troubadour * :—‘‘ To sum up 
briefly, ‘ The Troubadour’ is an opera containing 
good dramatic situations and music which rarely 
if ever fails to do them justice. The opening act 
is admirable at all points. The second shows a 
falling-off, notwithstanding much that is charm- 
ing in it, and this is the portion of the opera that 
will stand most compression. Moreover, the 
whole of the second and half the third acts take 
place on a darkened stage, the depressing effect 
of which it needs all the brightness of the ‘ Jeu de 
Paume’ revels to counteract. The third act is 
fine from beginning to end, but the duel business 
requires careful management in order that the 
situation may be made to prove effective. There 
is no lack of power in the treatment of the final 
episode ; indeed the music grows in intensity and 
grandeur as the catastrophe approaches its tragic 
climax ; only this scene needs interpretation of a 
very high order, and on Tuesday, save in the case 
of the heroine, it was distinctly underacted. I 
have left myself no space to speak of Mr. Mac- 
kenzie’s magnificent orchestration or the skill and 
discretion he has displayed in his use of leit- 
motives. Enough that in these respects he is as 
masterful as heretofore, whilst showing a tendency 
to be more considerate for his voices and allot 
them a fair proportion of the melody which he is 
so fond of bestowing upon his orchestra.” 





A WRITER in Temple Bar says :—“ I know that 
one of the greatest violinists I have heard told me 
that Paganini’s studies were at the time so 
unusual and so difficult that they were considered 
an enigma which very few undertook to solve, and 
it would be interesting to know how many would 
now be able to solve it in a satisfactory manner. 
He played on two, even on three, strings at the 














| 


‘ was amazing. 


time without doing what Ole Bull did, cut the 
bridge straight; he played arpeggi in double 
stops, or made a series of staccati marking the 
melody in pizzicato. He passed, as I have before 
said, for having achieved such supernatural tours. 
de force by a supernatural pact, and the supersti- 
tion of some people who credited this nonsense 
went so far that a lady who heard him in Italy 
and would not believe that any human being. 
could so far surpass all his fellow creatures with- 
out extraordinary means, followed him to the stage 
door, where stood his cab with a black horse. 
She swore that he never touched the ground ;. 
that there was a fiery cart with two black horses, 
and he went away through the air. So in Italy 
they told little Mozart that it was his bewitched. 
ring which accomplished all his feats on the 
piano, until he took off the ring and quietly put it 
on the desk. In an unpublished letter of Vieux- 
temps, this great violinist, when, at the age of 
fourteen, he heard Paganini here in London 
seems unable to give an idea of his admiration: 
and delight at Paganini’s performance of ‘ Le 
Streghe,’ (the Witches). In one paragraph he 
says: ‘His bow was fabulous in rapidity; his 
certainty stupefying, never even a doubtful note ;. 
he was infallible.’ Vieuxtemps, one of the most 
remarkable composers for the violin during the 
second quarter of our century, and himself one of 
the great celebrities says in that letter > ‘ How 
can I give an opinion of him, moi pugmee ?’ Paga- 
nini, in the boldness of his new ideas and in their 
execution, in his harmonics in thirds and sixths,. 
When he played the prayer from 
Mosé on the G string alone, he took the baritone 
voice as written, then the soprano voice an 
octave higher, and led into the major part with 
such triumphant power that Rossini, who had 
composed it, said it was doubtful whether Paga- 
nini did not effect as much on the one violin string 


‘as all the singers in the theatre put together.” 





The Banner asks whether London theatres do: 
not begin operations too late in the evening ? 
and says ‘‘ Mr. Pascoe, editor of the Dramatic 
List, thinks that they do, and he accordingly 
pours forth the vials of his wrath upon the 
inhabitants of Mayfair, whose habit of dining. 
when the rest of the world is beginning to think 
of bed is, in his opinion, the cause of the mischief. 
Mr. Pascoe says with truth that there is an 
important class of theatre-goers who dine at 
6 p.m., or thereabouts, and he proceeds to: 
demand that the piéces de résistance at the theatres. 
should therefore begin at 7.30. Well, it might 
be possible if one lived in the Strand to sit down 
to dinner at 6, and be at the theatre by 7.25.. 
But the dweller at Putney, of whom Mr. Pascoe 
is compassionate, would stand the chance, if he 
attempted the feat, of having his pleasure in the 
play spoilt by a remonstrance from the inner 
man. And indeed the middle-class playgoers 


who, as Mr. Pascoe says, could make it worth a 
manager’s while to please them, live mostly in. 
the distant suburbs, and, however delightful it 
may be to get out of the theatre by 10 or 10.30, 
it would not suit everybody to eat his or her 
dinner, wrap up, and take a half-hour’s drive 
over the stones between 6 o’clock and 7.25. 


We 
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fear, therefore, that the aiteration proposed 
would only aggrevate an evil which exists already 
—that, namely, which is caused by the late 
comers who squeeze the stall-holders knees, and 
hide the stage from his view at a very interesting 
part of the first act. Ladies—in ventilating a 
grievance we cannot stop to be polite—ladies are 
the chief offenders, owing perhaps to the care 
expended on their toilettes before starting. 
What would happen if they were expected to be 
in their seats three-quarters of an hour earlier 
than is now the cvstom ?” 








MACKENZIE’S LATEST OPERA, 


Dr. Hueffer, in his preface, after outlining the 
plot of the opera, says :—‘ Having stated the 
facts, much interspersed with fiction as they are, 
of Guillem’s life, it now is necessary to inquire 
how the author has reshaped the ancient tale for 
the purposes of the modern stage. The first 
difficulty which met him was, of course, the 
ghastly incident which forms the conclusion of 
that tale. It would scarcely have been advisable 
to bring the heart of the lover ‘devilled a 
pebrada,’ or prepared on any other culinary 
principle, before the spectator’s vision, while, at 
the same time, the presence of some such symbol, 
and the beautiful words uttered by Margarida in 
connection with it, were absolutely essential. 
This is how the author has proceeded: In the 
first act a crii is mentioned, for which the reader 
is advised to inquire at his wine merchant’s. It 
is of the claret kind, and is named ‘ blood of the 
poet ’"—‘ Sanh del trobador.’ It is this wine whihc 
Margarida drinks just before the body of her 
murdered lover is brought in, and the sweetness 
of which she declines to have effaced by any 
baser food. Whether the jealous husband has 
mixed a few drops of the real blood of the poet 
‘with’the wine, or whether he also merely speaks 
in a symbolic sense, the spectator may decide for 
himself in accordance with his realistic or 
idealistic tendencies. In other respects also the 
characters and the incidents of the tale are greatly 
modified. Following other and oldér accounts 
than that previously quoted, the author makes 
‘Guillem an independent knight and not a retainer 
of Count Raimon, thus freeing him at least from 
the charge .of ingratitude and disloyalty. It is 
further Azalais, and not Guillem, who invents the 
story of a secret amour between herself and the 
Troubadour, so as to save her sister’s life and 
honour. If the poet’s guilt is thus alleviated, 
Margarida’s character also appears in a somewhat 
more favourable light than in the story. She has 
‘been married to an unknown husband, French 
fashion, almost as a child, and she cannot love a 
man cruel and cold, and regarding her as his 
chattel. Nevertheless, she does not yield to her 
passion all at once, much less does she make the 
first advances to a timid lover. It is only after 
her inmost soul has been roused by jealousy that 
she reveals in soliloquy the secret of her love, and 
is overheard by its object. For all that, it is by 





no means the author’s wish to glorify or condone 
the conduct of Guillem and Margarida, and he 
accordingly metes out to them a kind of poetic 
justice with which even the sternest moralist 
will be satisfied. Dealing with the period of the 
Troubadours, it would have been a gross violation 
of artistic and of historic truth to make Guillem’s 
beloved an unmarried girl, and wind up with the 
wedding peal so frequently heard in the third 
volume of an English novel. The biographies of 
about 350 troubadours are more or less known, 
and to each of them three love affairs may be 
attributed, at a moderate computation. Yet a 
young girl as the heroine of one of them is the 
very rarest occurrence. It will be seen that six 
or seven centuries have made very little difference 
in French fiction, and as far as fiction may be 
called the mirror of reality in French life. 

‘* Before concluding, it is] necessary to mention 
one or two situations for which the author humbly 
confesses himself indebted to very great models 
indeed. The masque in the first act, in which the 
peasants do their best, mixing up Christian and 
antique legends, gods and saints, after the manner 
of the Middle Ages, while the ‘ swells’ look on 
and make fun of them, has been suggested by 
A Midsummer Night’s Dream, and the opening 
scene of the second act, showing the lovers 
reading in a book, and interrupting their reading 
at a certain moment: 


** Quando leggemmo il disiato riso 
Esser baciato da cotanto amante, 


is an accurate reproduction of the love-scene 
between Francesca da Rimini and _ Paolo 
Malatesta, in Dante’s Inferno, which, in the 
author’s opinion (pace M. Ambroise Thomas), has 
never yet found its adequate musical embodiment. 
The book from which they are reading the lost 
epic, Launcelot and Guinevere, by Arnaut Daniel, 
is moreover the same which, according to some 
commentators, proved fatal to Dante’s lovers. 
While confessing his indebtedness in_ these 
respects, the author must repudiate any charge 
of plagiarism with regard to the situation in the 
third act, which, to the superficial observer, wil 
appear taken from the great love duet in Tristan 
und Isolde. The likeness is attributable merely to 
the fact that both incidents are derived from the 
same source. The situation of a friend, male or 
female, watching over the safety of two lovers is 
so common in medieval literature that a special 
kind of song with a special kind of name was 
invented for the purpose. In mediaeval German 
these songs were called Wéchterlieder, and 
Wolfram von Eschenbach, the same who appears 
in the opera Tannhduser, has written some of the 
finest of them; in Provencal they were called 
Albas, from Alba, the dawn. ‘The song of 
Brangaene, in Tristan, is an excellent imitation of 
a Wachterlied. The song of Azalais in the 
present opera is, with the exception of the last 
stanza, a literal translation of a Provencal Alba. 
It may finally be stated that the metre of the 
troubadour’s song in the first act, ‘The sun- 
rays’ shine,’ is an adaptation of that of ‘ Li dous 
cossire,’ the song by which the real Guillem is said 
to have betrayed his love and ‘shortened the 
flower of his day.’”’ 
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Paper Covers, Price 6d., by Post 74. Cloth 1s., by Post 1s. 14 
FRANZ LISZT 
T. CARLAW MARTIN. 
WITH PORTRAIT AND SONG IN MINIATURE: 


L ONDON: 
WILLIAM REEVES, 185, FLEET STREET, E.C. 





Price 4/- (post free 1 1/8). 


PROSPECT ROW. 


SONG. 
Worps anp Music 
FREDERICK C. WILSON. 
“A really good song.” 


LONDON: W. REEVES, 185, Fleer Srt., E.C. 
Published at 1/6—Post Free, 1]- 


HISTORICAL SKETCH 
MUSIC. 


PROM THE MOST ANCIENT 


TO 





ISS MEREDYTH ELLIOTT (Contralto), 24, Studley 
Road Stockwell, S. W. 


Bd igevcn =R og GOD TO THEE”—Wanted the 


address of S. Perry, motto “Clacton ;” and T. Ellis, motto 
‘ Angelica,” in Parish Chorch Music No. . . W. Reeves, 185, Fleet Street, 
London. 


OHN BRINSMEAD AND SONS’ PIANO 
Entirely New Construction throughout, including the Patent Tone 
Compensator. This Paino has received the highest awards whenever and 
wherever it has been exhibited. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 





O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time —PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


Price 2/- post free; cloth 3/6 
REEVES’ ae 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


TO MUSICAL ARTISTS AND COMPOSERS. 


A GENTLEWOMAN with a pleasant house ia West 


Brighton, receives Artists or members of their families needing rest 
and change. 
Full particulars on application by letter to 
C.—WOLLSTEIN’S LIBRARY, 80, Station Roap, West BriGurTon. 





MODERN TIMES. 


BY 


H. BROWN. 
Author of “ “Senate by Shakspeare Solved,” &c. 


LONDON: 
WILLIAM REEVES, 115, FLeEer Street, E.C. 
Price One Shilling ; Cloth 1/6. 
THE TAXATION OF GROUND RENTS. 


Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND 


Unabridged, and Revised by the Author. 
WILLIAM REEVES, 185, FLEET STREET, E.C. 


MONTHLY Price TWOPENCE (by post 2)d 
THE FIDDLER. 
Contents for June 15. 

THE PROPER CONSTRUCTION OF VIOLINS. 
FIDDLERS OF THE OLDEN TIME. 


(Rope). 


SCRAPS FOR SCRAPERS. 

A MEMORABLE QUARTETT. 
A GREEK FIDDLE. 
AUGUST GEMUNDER’S VIOLINS. 
CHEAP VIOLINS. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLeet Street, E.C’ 
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THE NEW TEMPLE PRESS 
(W. REEVES). 

Printers of The MUSICAL REVIEW, Weekly, 

The FIDDLER, Monthly, 

TO-DAY, Monthly, 
The ARTIST, Monthly, 
The CHRISTIAN SOCIALIST, 
The PRACTICAL SOCIALIST, &c. 


Magazines and Pamphlets Printed and Published 





under one Management. 


Estimates and Quotations supplied. 





Manuscripts Edited and Prepared for Press. 
son + 
APPLY TO 


THE NEW TEMPLE PRESS. 
W. REEVES, 185, FLEET StTrREEtT, LONDON. 
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OUT AND ABOUT. 


During the past winter six dhatiee- music 
concerts have been given at Cardiff under the 





direction of the Senate of the South Wales 
University College, who consider the encourage- 
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ment of the taste for classical music a legitimate 
branch of their educational work. There were 
five trio-concerts, at which Herr Peiniger held 
the post of violinist, and for the sixth concert 
a string-quartet was engaged, which was led by 
Herr Peiniger. The ’cellists have been Mr. 
Chas. Ould, Mr. Van Gelder and M. Albert. 
The series has been well attended, considering 
this is the first time concerts of this kind have 
been given in Cardiff, and the Senate hope to 
arrange a similar series for next winter. 


There is to be a special féte at the Crystal 
Palace, to welcome the representatives of the 
Colonies and India, now visiting this country, on 
Thursday next. The arrangements for the day 
are as follows :—The bands of five regiments of 
Household Troops will play at intervals in the 
palace and grounds during the day, and will be 
massed on the Handel Orchestra at 5 o’clock. 
The entire system of fountains will be played 
at 6.15. Entertainment by Imperial Japanese 
Troupe and other artists at 6.30. Display of 
specially designed fireworks. The representa- 
tives of the Colonies and India will be received 
by the chairman and directors of the company 
in the Pompeian House on their arrival, and 
entertained at a banquet at 7 o’clock. 





Their Royal Highnesses the Prince and 
Princess of Wales having signified their intention 
of visiting the Crystal Palace on Saturday, June 
26th, the following musical arrangements have 
been made for the occasion: a grand concert by 
3,000 performers on the Handel Orchestra, at 
6 o’clock. Vocalists: Madame Valleria and Mr. 
Edward Lloyd. The band of the Grenadier 
Guards will play from 7.30 to g, on the terrace. 





We understand that Mr. Charles Lunn is 
shortly about to reproduce a fifth edition of his 
popular work, ‘“‘ The Philosophy of Voice,” in 
which he will give principles of the old school 
of training unattainable from other sources, and 
will include his latest researches in natural 
physics in the construction of the same. The 
first part is entirely new, and will contain laws 
for self-culture specially compiled for those 
unable to obtain the personal supervision of a 
properly qualified instructor. Mr. Lunn will also 
show the analogy between the production of tone 
in a song bird and in a rightly produced human 
voice ; this is a great step in the scientific aspect 
of the question, and may settle the physical side 
of the question. The complete work has been so 
carefully revised, corrected, and added to, that 
it will, doubtless, be accepted as a classical 
authority by all those who affect a knowledge of 
the higher forms of vocal art. 


At Drury Lane ‘“‘Carmen” was repeated on 
Monday. On Tuesday, Mr. Goring Thomas’s 
favourite opera ‘‘ Esmeralda” was revived, with 
Madame Georgina Burns and Mr. Barton 
McGuckin in their old characters. On Wednes- 
day ‘“‘ Mignon” was given. The houses this 
week have been excellent. 








Madame Albani’s second appearance at the 
Italian opera in ‘“‘ Faust” drew a large house on 
Thursday week. A morning performance was 
given last Saturday, at which Miss Russell 
appeared, and on the same evening ‘‘ Traviata,” 
with Madame Albani, was given. 





The illumination of the stage (or the want of 
it) for the second act of ‘“‘ The Troubadour ” is a 
study. Shortly after the curtain rises there is a 
hunt, and it is morning; but though the scene 
is an ‘‘open glade in the forest,” there is no 
glimpse of daylight. In a few minutes the hunt 
is over, the stage becomes darker than ever, and 
to our surprise someone calls for torches to light 
his way. It would be an advantage, to Mr. 
Mackenzie especially, if Mr. Harris threw a little 
more light on the matter. 


The operas were changed at both houses last 
Saturday. At Drury Lane, in consequence of 
the indisposition of Madame Valleria, “‘ The 
Troubadour” could not be given, and ‘“ The 
Marriage of Figaro” was put on instead. At 
Covent Garden Signor Gayarre was ill, and 
“L’Africaine’’ was postponed in favour of 
** Ernani.” 


Mr. Corder has finished the first act of his 
opera on a Norwegian subject for the Carl Rosa 
Company , and Liszt has pard Mr. Mackenzie the 
compliment of offering to write a pianoforte tran- 
scription of ‘“*‘ The Troubadour,” and has already 
commenced to do so. 





The Duke of Edinburgh recently presented 
Madame Trebelli with the badge of the Royal 
Amateur Orchestral Society—a small gold brooch 
in the shape of a crown—and requested that she 
would wear it whenever she attended the Society’s 
concerts. The great contralto receives this 
attention as a little return for her gracious act last 
November. She was present at the Society’s 
concert at Brighton, when a telegram was received 
to the effect that Mr. Maas was too ill to sing, and 
she at once volunteered her services. 





’ 


*‘Indiana”’ is the title of a new comic opera by 
Audran, to be produced at the Avenue in Septem- 
ber. Before the close of the season there will be 
two attractive benefits, one on June 21st by Mr. 
Arthur Roberts, the other, two days later, by Mr. 
Rk. D’Albertson, the acting manager. 








O 


“THE TROUBADOUR.” 


We must refer our readers to last week’s 
Musical Review for an analysis of the plot of 
Mackenzie’s‘new opera, and propose now to deal, 
as promised, with the music. 

The opera is divided into four acts, introduced 
by an overture. This overture is founded mainly 
on three themes, or /eitmotiven, one of which is 
afterwards used in attendance upon Guillem, the 
hero, and the other two are used with great effect 


» 
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in the terrible scene with which the opera closes. 
The movement is in the key of E, 4-4 time, and is 
scored with consummate ability. In fact, Mr. 


Mackenzie has throughout used orchestral colour 


with the happiest results. 

The curtain rises on the chorus, representing 
the people hailing the appearance of Guillem, the 
Troubadour, at the castle of Count Raimon. In 
this chorus (B flat, 6-8 time) the composer freely 
varies his rhythm, a device of which he is fond, 


and which may be set down at once as one 
peculiarity of his method of working. On the 


entry of Guillem, Count Raimon addresses him 
in a solo— 
‘* Be welcome to our inidst ;” 


and the welcome is developed with allthe resources 
of principals, chorus, and orchestra, the subject 
of Raimon’s song being largely employed. The 
effect of this scene is very fine. 

Guillem answers with a light solo, in which one 
phrase recurs again and again, the same theme 
following him on his retiring for repose. A 
dialogue follows between Raimon and Robert, 
nearly approaching regular recitative, and afford- 
ing needed relief to the attention ; and another 
dialogue of similar character takes place between 
Margarida and her sister Azalais. 

Then comes some masque music, in which the 
quaint rhythm and _ orchestration recall the 
simplicity of the music of the Middle Ages, a 
pretty waltz, developed into a solo and chorus, 
adding to the general effect. There is a vintage 
duet and chorus, and the peasant who manages 
the revels refers in an ominous _phrase—omunous 
by reason of subsequent ev 
the poet—‘ Sanh del Trobador.” This phrase, 
notable by its succession of major thirds, comes 
again in Azalais’ next solo, when she sings, ‘‘ Let 
him prove withal that the ‘ blood of the poet’ 
runs in his veins.” Guillem again comes forth, 











and sings a solo in which the phrase so prominent | 


in his first solo is again conspicuous. 
is in verse-form, in regular rhythm, and is one of 
the few pieces in the opera which may be sung as 
detached solos. The opening lines are— 
“The sunrays’ shine 
The richness of the earth, 
In love combine 
To give triumphant birth 
To purest wine.” 

This solo, which leads to the finale of Act I., i 
vigorous and passionate. The harp is here used 
in the orchestra with good effect. The chorus 
join here and there without staying the flow of the 
song, and in this scene Mr. Mackenzie manifests 
that free handling of harmonies which may also 
be set down as another peculiarity of his style. 
Margarida, who has already betrayed the fact that 
she has previously known Guillem, here crowns 
him with vine leaves, and her utterances arouse 
the suspicions of Count Raimon, who resolves to 
fathom the mystery. A chorus, “‘ Hail, Guillem !” 
brings Act I. to a close. 

Act II. opens witha reading and dialogue, in 
recitative style, between Margarida and Guillem, 
the orchestra accompanying in flowing phrases. 
This comparative vagueness of musical interest is 
followed by a thoroughly popular hunting chorus, 
““To the Greenwood we go to chase the Deer.” 


This one | 











When the hunting party has left, Margarida has 
a scena, the orchestral accompaniment of which 
presages Margarida’s fatal passion for Guillem. 
One phrase of her music is repeated when, in Act 
IV., Margarida vows that ‘‘ No earthly meat or 
drink shall touch these lips.”” Raimon requests 
Guillem to meet him in the forest after the hunt, 
though he conceals his deadly purpose; he also 
welcomes the ladies (his wife and Azalais) to the 
hunt, and a phrase in his ‘‘ welcome” is also used 
later by Azalais when, to screen her sister, she 
leads Raimon to believe that Guillem’s love is for 
herself. 

The finale of the Act is opened by atrio in 
which Margarida, Azalais, and Guillem express 
their varied emotions, and the hunting train sing 
a joyous chorus as they prepare to journey to 
Castle Liet, the abode of Count Robert, who is 
betrothed to Azalais. Raimon, still dissembling, 
sings a rollicking, jovial song, anticipating the 
pleasures of the visit, while the chorus join him 
in animated strains ; the last line of the chorus, 
sung behind the scenes— 


‘* Swifter than horses and hounds is death,” 


bringing down the curtain, and foreboding the 
future. 

The orchestral prelude opening Act III. pre- 
cedes Margarida’s soliloqgy on the balcony at 
Castle Liet, and the various themes recall her 
passion. The love duet which follows in the 
garden again reveals Mackenzie’s studied dis- 
regard of phrase, and his irregular rhythmic 
devices, though there is purpose enough in the 
design of the scene as a whole. One episode is 
given out complete by the orchestra, Guillem 
delivers another, and the leading motive again 
returns, followed byan ardent coda, full of passion 
and fire. The rich orchestral accompaniments 
throughout this duet are in Mr. Mackenzie’s best 
style, and show how thorough is his mastery of 
every variety of colouring which his purpose 
requires. The earnestness thus far marking the 
act is now relieved by light conversation, 
interspersed with passages from the festal 
prelude. The love duet is then resumed, the 
phrases now being more regular in form, and 
more diatonic in character. Night is called upon 
to shield the lovers, and at daybreak Azalais, 
who has been keeping watch, warns them in a 
beautiful song in verse-form, of which the follow- 
ing is the first stanza :— 


** Beneath a hawthorn on a blooming lawn, 
A lady to her side her friend had drawn, 
Until the watcher saw the early dawn, 
Ah me! Ahme! thedawn! it comes toosoon!” 


This is one of the most beautiful songs in the 
whole opera. The morning advances, the 
trumpets summon to the sports, and the revels 
open, a sort of ancient tennis-playing making a 
very pretty scene, the music being both quaint 
and interesting. Azalais having previously, to 
screen her sister, said that Guillem’s love was for 
herself, Raimon now turns the anger of Count 
Robert upon the poet, and they fight. The trio 
between the three men is worked at great length 
—a mistake, we think in such a scene, where 
sharp words end in blows. During the combat 


Raimon tries upon his wife the effect of fear, 
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calling | out “They kill our poet; help!” 
Margarida thereon rushes out and steps between 
the combatants, exclaiming excitedly, ‘‘ You shall 
not slay him—he is mine—I love him—I would 
die for him!” The curtain rapidly falls upon 
this scene. : 

Act IV. opens with a prelude in which the 
moti of the passion of Margarida again recurs. 
A trio between Margarida, Azalais, and Guillem 
follows, in which the hopefulness of Azalais 
stands in strong contrast to the desponding feelings 
of the lovers. Guillem leaves the balcony and the 
castle, and Raimon enters to the ladies with 
mock geniality, the three sitting down to the 
board amidst merry music. One of the gems of 
the work is Count Raimon’s drinking song :— 

‘Pour forth, noble wine, pour forth ! 
As breaker of grief thou art known, 


Let us learn if thy name be thine own, 
Let us judge of thy valour and worth.” 


The song also refers to “a friend that is gone,” 
and of an “ambush of pitiless foes.” The third 
verse of the song is a trio, the ladies wondering 
what ambush he can mean, and Margarida is 
alarmed for Guillem’s safety. A signal is given 
to Raimon that Guillem is dead, and he joyfully 
calls for more and better wine—‘‘Sanh del 
Trobador,” the blood of the poet. Amidst merry 
music the ghastly red liquid is brought in, and to 
complete the mockery the theme of Guillem’s 
song, ‘‘ Lo, from the flask it flows!” (Act I.) is 
heard from the orchestra as Count Raimon sings 
joyfully— 
‘* See in the glass it flows 
Redder than any rose 
The spring unfurls.”’ 

He calls on Margarida to drink the poet’s health, 
and she too drinks “to an absent friend,’ and 
sees inthe glass the vision of his death. This 
scena is full of intense passion, and the orchestra- 
tion is worked out with fine effect. A curtain is 
drawn back, and Guillem’s dead body is borne in 
upon a bier. ‘lhe motiv of ‘the blood of the 
poet’ is again heard, followed by the poet’s 
theme from Act I. To this theme Margarida’s 
last words are sung— 


‘* No meat or earthly drink shall touch these lips, 
Nor take from them the sweetness which the blood 
Of Guillem there has left!” 


Raimon draws his dagger and rushes at her, 
but before he or Azalais can reach her, she throws 
herself into the depths below, and is killed. 

The leading features of Mr. Mackenzie’s latest 
work are elaborate, beautiful, and fitting orches- 
tration ; a disregard of the regular rhythmic flow 
which marks the operas of the “‘ old school,” ¢.g., 
Mozart's “‘ Marriage of Figaro;” a scarcity of 
set airs, duets, trios, etc. ; and rich, elaborate, and 
free harmonic treatment. Of melody pure and 


simple, there is little; of combined themes and | 
concerted motives, there are plenty. If the opera | 


is to be judged from the standpoint of music pure 
and simple and for its own sake, it is not likely 





| 





to take a lasting place among the gems which are | 


” 


‘‘for all time; 
‘representative themes” be granted, it follows 
that pure music must be sacrificed to the necessity 
of marking each character with its own orchestral 
or vocal mark, and in this light the work must 


but if once the propriety of | 


| 


| (The above words are copyright. 


be regarded as a great success. Mr. Mackenzie 
has chosen to leave the old paths, without going 
so far in the new one as his great predecessor 
Wagner ; if his premises are accepted, his con- 
clusions follow. The result, to our ears, is a 
feeling of vagueness—a longing for ‘“‘a tune,” a 
craving to hear Guillem declare his passion in a 
measured tenor song, and to sympathise with 
Margarida as she pours forth her deathless love 
in rhythmic numbers. Neither rhythm nor 
melody is altogether wanting, though neither is 
conspicuous enough to make ‘“‘ The Troubadour ”’ 
popular in the ordinary sense. ‘‘ I] Trovatore”’ 
satisfies the musical sense, just as Wagner's 
latest operas satisfy the dramatic sense; ‘‘ The 
Troubadour ”’ satisfies both to some extent, but 
neither completely. That the work will win its 
way into public favour we both hope and believe ; 
the plot is good, the music is clever, and the 
orchestration is superb. If Mr. Mackenzie had 
chosen (he could well have done so) to give us 
more of regular melody without decreasing the 
force and intricacy of his orchestration or the 
freedom of his harmony, ‘‘ The Troubadour” 
would have been a truly great work. But he has 
not so chosen; he did not want popularity, and 
would not care for it if he got it. He is true to 
his convictions, and in ‘‘ The Troubadour” has 
followed where they led. The result is very 
good—so good as to cause regret that it is not 
better. 








WORDS FOR MUSIC. 
WE CANNOT PART. 


It is not true the hour has come 
That must awhile our lives divide: 
It is not true, for we shall roam 
Throughout life’s journey side by side! 
It could not be, or fate ordain, 
That heart one hour should part from heart ; 
Ah no! as one they must remain— 
We cannot part, love, cannot part ! 
Ah no! the hour can never be 
That sees us sever’d heart trom heart ; 
It ne’er will dawn for you or me, 
We cannot part, love, cannot pert ! 


And yet—O ’tis some fearful dream ! 
I hear you sadly breathe good-bye ; 
I see the silv’ry tear-drops gleam, 
And sigh is follow’d fast by sigh ! 
O say, my love. it is not so, 
That joy will shadow’'d grief dispel, 
That, while the stream of life shall flow, 
Our lips will never breathe farewell ! 
Ah no! the hour can never be 
That sees us sever’d heart from heart ; 
It ne’er will dawn for you or me, 
We cannot part, love, cannot part ! 


EDWARD OXENFORD. 
Musical composers 
desiring to use them may have full particulars concern- 


ing them by applying to the publisher, W. REEvEs, 
185, Fleet Street.) 


—_——_0O0--——_ 


A Strupents’ Invitation Concert took place at Trinity 
College, London, on Tuesday evening last. 
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SERVICE LISTS. 


TRINITY SUNDAY. (Accession Day). 


LONDON. 


Str. Paut’s CaTHEDRAL.—Morn. 
London’s Ordination. Communion 
G). Even. Service (Smart in G). 
Lord” (Stainer). Anthem 
priest "’ (Handel). 


Service. Bishop of 
Service (Schubert in 
Anthem, ‘I saw the 
* Zadok the 


before sermon 


St. JAMEs’s PrivaTE Episcopal CHAPEL, SOUTHWARK.— 
Morning. Communion Service (Weber in G). Offertory, 
“Tam Alpha and Omega.” Even. Service (Stainer in B 
flat). Anthem, Selection from Spohr’s “ Last Judg- 
ment.” 


St. ALPHAGE, LONDON WaLL.—Morn. 
Deum and Jubilate (Smart in F). 
and everlasting God ’ (C.J. Frost). Kyrie Eleison (W. 
H. Gater in F), Even. Service, Magnificat and Nunc 
Dimittis (Garrett in D). Anthems, ‘“* Vouchsafe, O Lord,” 
and“ O Lord, save the Queen ” (Sullivan). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


Service, Te 
Anthem, ‘ Almighty 





St. SeEpULCHRE’s, Howsporn, E.C. Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, “O 
Lord, grant the Queen a long life” (Childe). Kyrie and 
Credo, (Agutter in B flat). Even. Service, Magnificat 
and Nunc Dimittis (Porter in D). Anthem, “ Praise 
His awful Name ” (Spohr). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


TemMPLE CuurcH.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Croft in A). Anthem “ Ascribe unto 
the Lord” (Wesley). Even. Service, Magnificat and 
Nunc Dimittis (Elvey in A). Anthem “I was in the 
Spirit ” (Blow). 

E. J. Hopkins, Mus.Doc., 
Organist and Director of the Choir. 


St. Tuomas’, REGENT STREET, W.—Morn. 
Te Deum (Tours in F). Mass (Tours in F). 
‘Blessed be the Holy Trinity” (Adlam).  Benedictus 
and Agnus Dei, (Adlam, No. 3 in G flat). Ave Verum 
(Gounod). Paternoster (Merbecke and Stainer). Even. 
Service, Magnificat and Nunc Dimittis (Tours in F). 
Anthem, short selection from Spohr’s * Last Judgment.” 
The anthem ‘*God save the Queen” to be sung before 
morning and evening services. 

Frank Adlam, Organist, 
A. H. C12west, Director of the Choir. 


Service, 
Introit, 


COUNTRY. 


LivERPooL CaTHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis, (Sir R. Stewart in G). Anthems, “I 
saw also the Lord” (Stainer) and “ Zadock tke Priest” 
(Handel). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 


CHESTER 
Anthem, 
Service 


CATHEDRAL.—Morn, 

“Veni Creator” (Attwood). Communion 
(Turle in D). Even. Service (Stainer in E). 
Anthem, * Blessing and glory” (Bach). 


Ordination Service. 


LIVERPOOL.—WEST 
Service (Wood in F). 


(Goss). 


DerBy PaArRIsH 
Anthem, 


Even. 
Wilderness ” 


CHURCH. 
“The 





Truro CaTHEDRAL.—Morn. Service, Chants. Anthem, 
* Holy, holy, holy” (Crotch). Even. Service (King in 
I). Anthem, ** 1] saw the Lord ” (Stainer). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 








LEEps Parish Cuurcu.—Morn. Service (Stanford in B 
flat). Anthem, ‘Zadok, the priest” (Handel). Introit, 
“And lo a throne ” (Spohr). Communion Service (Stan- 
ford in B flat). Even. Service (Stanford in B flat). 
Anthem, “I saw the Lord” (Srainer). 





o-——- 


The proprietors of the Lute announce in the current 
number of that periodical that Mr. Joseph Bennett has 
resigned the editorship, and that, as he has been associated 
with it from the first, they propose to drop the literary 
portion altogether, and merely to publish monthly selec- 
tions of music. The paper has not lately maintained its 
earlier level of interest, and as there is never room for 
more than a very limited supply of musical journalism— 
at least in publications from which other matter 1s ex- 
cluded—Messrs. Patey and Willis are probably wise, 
though we do not quite see why the fact that Mr. Bennett 
edited the paper at starting should be given as a reason 
for dropping the literary part of it now. Do Messrs. 
Patey and Wilis think Mr. Bennett's feelings might be 
hurt by seeing the name of some other writer on the title 
page >—Banner. 
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edited by ILLIAM H. SMART, Mus.Bac., Organist and Precento 
St. Clement Danes, London. 


London: W. REEVES, 185, Fleet Street, E.C. 
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PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON: W. REEVES, 185, FLeer Sr., E.C. 


. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 


(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. , . 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVES’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEves’, 185, FLEET STREET. 


TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianofortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 
W. REEVES, 185, Panes Semen: Lonpon, E.C. 





Pawentst—" Parstzss axp Perrsct DantistRy,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, b 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.3.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, eto., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the en members of the Legal and Medical Pre 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 





With Almanac and other useful information. 


French Morocco Rusuia 
Pencil and Band Wallet 


3/- 7/- 
W. REEVES, 185, FLEET STREET, LonpDoN, 


Bi XB Eo BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per INTERES allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_ other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 4 : 

The ateepers ALMAMACS, with full particulars, 
can be obtai st free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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Price One Shilling, post free.—A few Large Paper, 2/6. 
RUSKIN AND HOLMAN HUNT. 


NOTES 


ON SOME OF 


THE PICTURES 


OF 
MR. HOLMAN HUNT. 
EXHIBITED AT THE FINE ART SOCIETY'S 
ROOMS. 


SELECTED CRITICISMS, 


JOHN’ RUSKIN, 


AND OTHER CRITICISMS. 





D.C.L.,LL.D. 








LONDON : 
WILLIAM REEVES, 185, Fleer Srreet, E.C. 


Price 2d. each. Post Free, 2bd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : ”— 

No.1.—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.—_FERIAL CONFESSION:—“STORY OF THE 

CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 

including the Three “ Orchestra” Prize Tunes. 

No. 4—SIX QUADRUPLE CHANTS for the Te Deum, 

including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,’ 

including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 

including the Three “Orchestra” Prize Tunes. 
No. 7.—SIX TUNES to ‘ NEARER MY GOD TO 
THEE,” including the Three ‘ Orchestra 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three ‘ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 

including the Three ‘‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 

OF MY SOUL,” including the Three *‘ Orchestra’ 
Prize Tunes. 
No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra ” Prize Tunes. 
No, 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
“Orchestra ” Prize Tunes. 
No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Thre 
** Orchestra” Prize Tunes. 
W. REEVES, 185, Fleet Street, London, E.C. 


Sa 


UTHORS’ WORKS ENGRAVED, PRINTED, ANB 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W-. REEVES, 185, Fleet Street, London. 


———_——. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrrkBEcK BuiLpING Society, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
im: jate possession, either for Buflding or Gardening 
popes pply at the Office of the Birxgecx FrexHoip 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
application. 


FRANCIS RAVENSCROFT, Manager. 
Southampton Buildings, Chancery Lane, 
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ILLUSTRATE” 
DESCRIPTIVA 


PRICEY 


PAMPHLETS, 
CATALOGUI 
POST weet 
FRE! FREE. 





Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pegs 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory: THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 
Post free for one Stamp. 


CATALOGUE OF MUSICAL WORKS.—SECOND-HAND. 

ANCIENT AND Mopern Music, MusicAL TREATISES, FULL SCORES OF ORATORIOS, OPERAS, SYMPHONIES 
ETC. VocAL SCORES WITH ORGAN OR PIANOFORTE* ACCOMPANIMENT; MASSES, MOTETTS AND OTHER Latn 
Cuurcu Music; ENGLIsH CHURCH Music, ANCIENT (WITH OLD CLEFS AND FIGURED BASSES) AND 
MODERN, IN SCORE WITH ORGAN OR PIANOFORTE ACCOMPANIMENT, ORGAN Music, PIANOFORTE Music 
ETC. WoRKS ON THE HisToRY AND THEORY OF MUSIc, INCLUDING MANY OF GREAT Rarity. IN Tuis 
COLLECTION IS INCLUDED A PORTION OF THE LIBRARY OF JULIAN MARSHALL, EsgQ., CONSISTING 0 
CHOICE COPIES RICHLY BOUND BY THE LATE F. BEDFORD; ALSO A PORTION OF Dr. HULLAH’s LIBRARY. 


On Sale at very Moderate Prices, for CASH ONLY, 
WILLIAM REEVES, 


Printer, Publisher, Musicseller, Bookseller, &c. 
185, FLEET STREET, Lonpon, E.C. 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendenng 
this Method of Music Printing of great value to Music Publishers, Composers, 

Organists and Amateurs. 


They are now prepared to give stimates for every Descri tion of Musical Comositions,  Oratorios, 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 


FACTS WORTH NOTING BY DADITES! 


DARLINGTON DRESS FABRICS 


Receivep THE ONLY GOLD MEDAL or THE CLOTHWORKERS’ COMPANY, LONDON, 


AT THE BRADFORD EXHIBITION OPENED BY H.R.H. THE PRINCE OF WALES, AND HAVE BEEN SUPPLIED TO H.R.H. THE PRINCESS. 


SEND FOR PATTENS, POST FREE. 


PARCELS VALUED £1 CARRIAGE P AILWAY STATIONS IN GREAT BRITIAN. 


HENRY PEASE 0S SUCCESSORS, 


SPINNERS AND MANUFACTURERS, 
ESTABLISHED 1752.] DAROUION GTON. [ESTABLISHED 1752. 


Ladies! ! Send for our Illustrated Pamphlet, Post Free, and please mention “Musical Review.” 
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